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Nurten Kilic-Schubel, Seitz House 12, x5320, kilicn@kenyon.edu
Monday 19:00-22:00; RBH 215

Office Hours: Tues.: 3-5 pm; Thurs.: 10am-1pm and by appointment
Course website: moodle.kenyon.edu
COURSE DESCRIPTION
Both film and fiction have played significant roles in the “Modern Middle East” as means of interpreting the past and also of constructing present realities and issues. This seminar will use novels and films as lenses to explore major historical dynamics and trends in the history of the “Middle East” in the 20th century.  We will examine works created by artists from a number of different countries including Turkey, Iran, Egypt, Palestine, Lebanon, and Saudi Arabia as well as examples of Western imaginings of the region. Themes to be explored will include “Orientalism” and representations of the “Middle East,” responses to colonialism, nationalism and resistance, understandings of ethnicity and identity, changing gender norms, and the roles of religion. 
REQUIRED TEXTS 

Books (Available at the Kenyon Bookstore)
●
Ghassan Kafani, Palestinian Children: Returning to Haifa and Other Stories
●
Etel Adnan, Site Marie Rose
●
Naguib Mahfouz, Palace Walk
●
Simin Daneshwar, Savushun: A Novel about Modern Iran
●
Abdelrahman Munif, Cities of Salt
●
Orhan Pamuk, The White Castle
Other readings will be available on the course website (moodle.kenyon.edu), JSTOR, ERes, course reserve at the Olin Library and will be provided in class as handouts. The course ERes password is Istanbul
For links to some useful websites and other online resources go to the course website on moodle.kenyon.edu 
Films (On course reserve at the Olin Library): Below is the tentative list of films to be watched throughout the semester. Unless marked as “in-class”, you are required to watch the films before the class either in the library or during the communal screening time on Saturday afternoons.  If you cannot come to the screenings, please make sure that you don’t check out the films during the Saturday screening times. Please also check out the course website on Moodle weekly as I will regularly post film guides and some other useful information in order to help you analyze the films.  Saturday film screenings will take place in RBH 215 from 3:00-5:00PM
●
Lawrence of Arabia, 1962, dir., David Lean
●
Battle of Algiers, 1967, dir., Gillo Pontecorvo
●
Alexandria Why?, 1978, dir., Youssef Chahine 
●
Nasser 56, 1996, dir., Mohamed Fadel
●
Al-Nakba, 1998, dir., Benny Brunner
●
Forget Baghdad, 2002, dir., Samir
●
Bandit, 1996, dir., Yavuz Turgul
●
Persepolis, 2007, dirs., Marjana Satrapi, Vincent Parannaud
●
West Beirut, 1998, dir., Ziad Doueri
●
Uzak, 2002, dir., Nur Bilge Ceylan
Recommended readings  
●
Tim Corrigan, A Short Guide to Writing about a Film
●
Ilan Pappe, History of the Modern Middle East
●
Cleveland, Modern History of the Middle East
COURSE REQUIREMENTS
●
Participation and engagement: You are expected to attend all classes. Unexcused absences will result in a lowering of one’s final grade. This is a seminar and discussion is the primary avenue for academic inquiry. Active participation in class discussions by all students is important for the success of this course.  Participation means raising meaningful questions about the assigned readings and films and bringing insights to the table. Students will be expected to respond in some way to the readings, screenings and the presentations of their fellow students in a well-prepared and well-informed manner. Your class participation grade will be based on your preparation for and contributions to class discussions and an evaluation of the quality of your comments and questions.  
●
Class facilitation:  Every week, depending on the number of students in class, two or three students will make 10-15 minute presentations introducing material assigned for the week. Discussion leaders will then lead a class discussion by asking open-ended questions to the class, and commenting on and connecting the ideas and arguments raised by their fellow students.  Although I will give brief lectures throughout the semester introducing each film before screening it, discussion groups are strongly encouraged to research and present information about the film focusing on the historical context in which it was produced as well as provide brief background information about the director.  Sign up sheets for discussion leaders will be available during the first week of the class.   
●
Three film analysis papers: Throughout the semester students will turn in three film analysis papers on the films screened outside class. Students will be divided into two groups and will turn in papers on the due dates for their group.  Papers should be four pages long, doubled-spaced in 12 point font and have a title.  Further guidelines and useful tips for film analysis are attached to this syllabus. Please see the course schedule for due dates. 
●
Two book reviews: Students will write critical and analytical book reviews on two of the following three novels: Ghassan Kanafani, Palestine’s Children, Orhan Pamuk, The White Castle and Ethel Adnan, Sitt Marie Rose. Papers should be four pages long, doubled spaced in 12 point font and have a title.  Further guidelines will be provided. Please see the course schedule for due dates.
●
Graded pop quizzes there will be pop quizzes on required readings and films  

throughout the semester. 
●
Take-home final essay. The final exam will be a take home exam asking you to explore a particular issue or a theme through an analysis of the following three novels: Munif’s Cities of Salt, Mahfouz’s Palace Walk and Simin Daneswar’s Savushun.  We will be reading parts of these novels for the purpose of class discussion throughout the semester. You will need to read rest of the novels on your own for your final essay.  Although all three novels are long, each is “a good read.” The historical context of all three novels is the first part of the 20th century and each deals with similar issues in different context. You should pick a theme or topic and follow it throughout the semester as we read these novels. I suggest you start reading them as soon as possible and discuss the texts with me and with your classmates whenever you have a chance throughout the semester. I will give you a more detailed description of the final essay question in coming weeks. Your essays will be 1500-2000 words long.  The final essay is due on December 16.
 GRADING
●
Participation and engagement


15%
●
Three film analysis papers (10 % each)
30%
●
Class faciliation



10%
●
Quizzes




5%





●
Two short book reviews (10%each)

20%
●
Final exam: 




20 %  

 CLASS POLICIES
You should always bring your books and a print-out copy of the online reading assignments to class. Students are expected to complete the readings by the day they are listed in the syllabus.

All assignments must be completed to pass the course. Assignments must be turned in on time to receive full credit. Negotiation of extensions should be made no later than 48 hours in advance of a deadline. 

All the written work must be typed, double-spaced, in12 point font, properly footnoted, referenced, proof-read, page-numbered and stapled.  All written work must be printed out and handed in as hard copy, except by prior arrangement for a compelling reason.

If you have any questions or problems connected with this course, please feel free to speak with me. 

Academic Honesty: Please review the Kenyon College policy “Academic Honesty and Questions of Plagiarism” in the Course of Study.  Please note that copying other’s work in any form, including paraphrasing without attribution constitutes plagiarism.

Note: If you have a disability which you feel might effect your participation in class, please notify me as soon as possible and also identify yourself to Erin Salva, Coordinator of Disability Services at PBX 5453 or via e-mail to Erin Salva (SALVAE). I will make every effort to accommodate verified disabilities so that you may do your best work in this course.

COURSE SCHEDULE
Week 1, Sept. 1: Introduction to the course:  Introducing the “Middle East,” issues, 

themes and topics in the “Middle East” history
●
Watch: Lawrence of Arabia, 1962 
Week 2, Sept. 8:  Imagining the “Middle East”:  Colonial encounters, Orientalism and representation:  
●
Discussion of Lawrence of Arabia
●
Read: Lawrence of Arabia film guide on Moodle
●
Read: Robert A. Rosentstone, “History in Images/History in Words: Reflections on the Possibility of Really Putting History onto Film,” The American Historical Review, Vol. 3, (1988), pp. 1173-1185 on Moodle  
●
Ella Shohat, “Orientalism and Cinema”, pp. 1-13 on Moodle
Due: Group 1: Critical film analysis of Lawrence of Arabia 
Week 3, Sept. 15:  Oil encounters, history and counter narratives: Saudi Arabia, part I
●
Read: Abdelrahman Munif, Cities of Salt, pp. 1-145
●
Read: Sabry Hafez “Munif: A Bio History,” The MIT Electronic Journal of Middle East Studies, (2007), pp. 156-177 on Moodle
●
Madawi al-Rashed and Robert Vitalis, eds., Counter Narratives: History, Contemporary Society and Politics in Saudi Arabia and Yemen, selected chapters (handout)
Week 4, Sept. 22:  part, II
 ●
Read: Abdelrahman Munif, Cities of Salt, pp. 146-317
Week 5, Sept. 29: Colonial rule: Egypt

●
Read: Naguib Mahfouz, Palace Walk, pp. 1-184
●
Anshuman A. Mandal, Nationalism and Post-Colonial Identity. Culture and Ideology in India and Egypt, pp.141-150; 200-211 on ERes
●
Watch: Clips from Alexandria, Why?
Week 6, Oct. 6:   Nationalism and post-colonial identity: Egypt

●
Watch:   Nasser 56, 1996 (outside class)
●
Read: Joel Gordon, “Nasser 56/Cairo 96. Re-imagining Egypt’s Lost Community” in Walter Armbrust, ed., Mass Mediations, pp. 161-179 on ERes
●
Read: Handout on Nasser and Arab nationalism
Due: Group 2 film analysis paper
Week 7, Oct. 13: History and collective memory: 1948 and the Palestinian-Israeli conflict
●
Watch: Clips from 1948 and al-Nakba (in-class)

●
Read: Ghassan Kanafani, Palestinian Children. Returning to Haifa and Other Stories, pp. 1-28; 59-73; 149-199

●
Read: Joel Beinin and Lisa Hajjar, “Palestine, Israel and the Arab-Israeli Conflict. A Premier”, Middle East Information and Research Project, pp. 1-12 on Moodle 
Due: Book review on Kanafani’s Palestinian Children. 
Week  8, Oct. 20:  Forget Baghdad
●
Watch: Forget Baghdad, 2002 (outside class)

●
Read: Forget Baghdad film guide on Moodle
Due: Group 1 film analysis paper
Week 9, Oct.  27:  Anti-colonial resistance, revolution and war
●
Watch: The Battle of Algiers (outside class)

●
Read: The Battle of Algiers film guide on Moodle
●
Read: Benjamin Stora, Algeria. A Short History 1330-2000 on ERes

Due: Group 2 film analysis paper
Week 10, Nov. 3: Histories of a civil war: Lebanon

●
Read: Etel Adnan, Site Marie Rose. A Novel (entire)

●
Kamal Talibi, A House of Many Mansions. The History of Lebanon Reconsidered (handout)
●
Watch: Clips from The Tornado, dir. Samir Habeshi, 1992 and West Beirut, 1998, dir. Ziad Daueri (in-class)

Due: Book review on Adnan’s Site Marie Rose
Week 11, Nov. Apr. 7: Religion and revolution: Iran before and after the Revolution 
●
Read: Simin Daneshwar, Savushun. A Novel about Modern Iran, pp.1-190
●
Ervand Abrahamian, A History of Modern Iran (handout) 

●
Watch: Clips from A Moment of Innocence, dir. Mohsen Makhmalfah, 1996 (in-class)

Week 12, Nov. 17: Iran: Memories of the Iranian Revolution
●
Watch: Persepolis, 2007 (outside class)

●
Read:  handout on the Iranian Revolution

Due: Group 1 film analysis paper
----------------THANKSGIVING BREAK--------------
Week 13, Dec. 1:  Turkey: The Ottoman imperial past, republican modernity and issues of identity

●
Read: Orhan Pamuk, The White Castle (entire)
●
Read: Orhan Pamuk, “My Father’s Suitcase” on Moodle.
●
Read: handout on Turkey

●
Due: Book review on Pamuk’s The White Castle
Week 14, Dec. 8: Narratives of the city: Istanbul
●
Read: Kevin Robins and Asu Aksoy, “Istanbul between Civilization and Discontent,” New Perspectives on Turkey, on ERes
●
Film:  Bandit or Uzak (outside class)

●
Due: Group 2 film analysis paper
FINAL TAKE-HOME EXAM:  Please turn in your final exam to my office (Seitz House 3) in hardcopy by 5pm on December 16
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